
Recumbent woman, nude; in bronze, by Henri Matisse, at the
Montross Gallery.

rP ii do ni w..--i to - .icviimh to

Inniiliro an. keep aw from r. Mr
o. and Mi William M

i'li.i-- ! aic already lost, although
'hrv maN iint know It. Hut ilipy have

inked upon ii To look W fti al. Wo
ivih to give all f our other faithful
leaders, frlpudly warning that draw-na- n.

ftchliiRH. lithographs, sculptures
i1). t fi sculptures!) mid paintings
v rienrl Matlse are now on flagrant

w m the MontrosK Galleries.
Poor Mr. Montriwi' Mule did ho

renin two short year ago that he
would have such a show us thin In Ills
ipioilfiil galleries. P.ut ho was led Into

it hy degrees. Hp went to ho armory
exhthltlon frankly an u eolfer und he
s offed some, at the lieglnnlng. hut tho
nnnut cllc-l- : of the turnstiles ndmlt-- 1

ng famous of the United
stales and other great dlgnltnrle who
l.i not an a rule fieiiiient our c.vhlbltlous
sobered him and pin him In the proper
mood for reflection

Me vowed then and there, murk his
word.", that the day would come when
he would have turnstiles clicking

Into lim naileries. Art he
aw was fur the people. You might

1. 10I seine of the people mini" of the
hup. hut wlien they get to .vnivnlng at

.he uo.uletnli-- and to wtyhiR that art
s proh,ilil eiy line and they are sorry

it they don't nip' for art. and then
when then- wimp icproltatcs rush off by
1. ip hundfi-- thoiiisind to the 'modern
art" -- I1.1W to kIitsIp and armie and eoine
n blows over tU- ohjpets on display,
itiere is comethlna In the sltuitum that

hp pwsrp-- i e al t dealer, whive neli'iioi

.t nhoiild be 10 know his public, iilioiit
wpII ponder oer.

F"l' oer a sear theie h.lVe been
rtimhhtiKH of modernisiii at the Moiliross
ejtaiillshmenl. little Indlealioii' that
thoee who know how to tako a hint
..oclet I. hut tills t eruption of
Jl.i:ls.-- e and the aetlinl, visible turn-xtll- e,

iliat n fuse to turn until eold eush
lias been df posited will ronie as a e

iheio Is ato Millie. We bcllevo
limited ftep Iht for well known nrtl-t- s.

Mr fos and Mr finis., are both upon
hp IWl. we Vejoieo to "I1V- Studeills

i. trr on will Is- - allowed e. rtuln dajs for
I eir Minn imo. lvt'".

P.ut lieu- - i' tb- - (.irioiis thins that lias

li.UHieii. cl. Mr .Montnus. who urnt for

itoe Mati-s- e thluiix hlmply beeullse he

bllrved the iniblle wished to see thm.
J.IIipl. In olhel wotds. US a hllslui'SJ
proposition, alrendv admits that hi; likes

ihcni. lb' Roes even so far as to say

the paiMlims ale bi aiitltul'
Th.-i- Is no to enlarse upon

ihl pluiioiiii 11011. Von. dear leader, are
.h to fall into tlie same state of mini!

if yon mi to see the pietilli K. If all that
vou know about modern art is what Mr.

i'ox 10I1I oii. and urn are porfeetly
with hS iieeoiint. then It will lie

iinieh wber fur " U"- - bi Ko to the
Montro--s (Jnllerh s. Mueh wl.-e- i. Kvi n

f nil our vouiik friends bo and talk in
he hour for and asalnst the sn-a- i or
.ifarnoiis Henri .Matbse. bp ail.iin.iot

Don't no. To so i to fall Into what Mr

I'm md tlie lair Mrs. Marj lt.1l.11 U

r.ild rail "error."

.lust there we fell a ilk at oar sl i e
Wp aie writing this in a 1'ivncli 1 ifi
Wp do not as a rule write criticisms 111

afes. but theic arc times when ew ry
l.ltlr lilt of atrnosplieio ruunt-s- . This
s one of IIiomi liliieM.

The tin; came from " fi a nil, an
academician.

"Fay. tell us: What's lie tliinim at
I'm! fellow MutlscV"

'Merciful powers' Have yon nevei'
.si hi work?"

"Sure; but the more 1 spf ni . m ii

morp my head plns. I tlioin." 1' .i h'' t

fiev weie simply t'ukps; but .ill Mil lit
'..WS see Kinicthlll!, In them, and oi.'m'
Miu're cruzy. or perhaps it's me '

kIbis tel iiu'on p.iiie! - "that's raz oat
,' there' an Idea in it I'd II.- to t.uow
what it Is."

'The Idea? My poor ii.ailemiciii
friPiid. that's what you'll never Kit
from hip. Did you ever hear 11 Cook

uide eNplalnilitf 111" l'uvl.s de Clri-vanti- es

style to a part of Ncbriskaii
1 hoolin.i'.iiiiH in tho Pantheon" Did

1011 eipr rend ltuskln' art ininte oai
lor dull intellect'.' i:planiiuiiu, I'l.it
hi 1101 fxplain' When a puioro (.m

bfl P.splallied It's already Pli rouie loi

tho uarret."
'Well, what pleasure do Vou set fioin

him. ibeii?"
"Part of the plrtihlU'fl is III "i.u 1 01

i"tei, my friend."
"Nice character you une oios if

lla lly cntertaiiu d. )oii ale."
" . If Miu want to Ullo.l Ml

sou Miiiiethltis I don't knoii .i n uiri'
aboijl Matlwe III. 111 uii do. It . m- -

ai ifleut 1 happen' to be in . fasiii ai
by llklim bun. If I were 0111 "i r o
I shoiililn't woriw 111 the le.isi I d. t

brlipvo in fiisshiK about him 1.

MatisM's and ilislll.o oilors Just
to- - accept, certain (iiceos ami .!. n il

othiii's You wouldn't nraue uis'if
.11I11 hkliiK an artist, would you'' What
in 11 to you If ou don't like Mali.-pp- "

' ilon't blip to ferl I'm mb-oni- . - l;

"
"fin Hip cnlrary. )ou'ip atfi." 110 an

opiliion Alwa.vh lee.i '. connraiul.il-iu-

".'How who distinctly doesn't
a iiiiiiiii- laiontp M own pet v.im'v
in a ln.illim;: fur Murillo. I slnnilil h,ii

:.I- Itllbi'lls, I lluok. bill til It
T'l.iiki-la- dlshUiil hini llisl l'n and
Ciuae are suuply stliiniitik. )oii l.uow,
In tho Innii), wbolesoine wa the) tl
irsi Malisse. All tin. 'moilerns' ioe to
havo Co and t'haso iletctln M K is.se.
Somo of Hie voiiiiki'I' fellows weren't
men Hiiro thai MjIisso atnoiiiiieil lo
aiitiliii.i; unlit C.- - 1,111111 out With hid
il nun. ia uiim lircat sport, sn t if"

J eo me one 11 111 l; is ho honest
' Who, i'o"'

.N'o, Mutisso,''

3

' II. w on e.u "1 1 J I Iimiw?
H iih.-i-j - i't an i.-"!- ! jl to 1. iml art 11s
.1 imm Whi. lir 'iel r Wilde d

siiuult ineo i!y i w ,is Whl-ti- rr

who found out tli.u liic lovelier the
blue and w !!! RiiiKr J.ir w is the hvs
mil kl one roiint upon the in iral .arai-I- .

r of the ('anion opium cab r wao had
I'.unieil P! All t 1:1' I hi) about
MatisNe is that Iip .s now ru 1 iiioiuh
t le lioiieK If he wlshef Hi cui cer-
tainly iifl'ord It. I really think, and this

the only allien I opinion oti shall tjrt
front imp. that the work Matlssp h,is
don. ilnee he liPcatne rich is reina kaMy
true to the Ideal he promulKitPd whrn
poor."

I ret-re-t to mi) that it tin- - po nt my
ac'.deinliiil friend lov his teaniir lie
w.is leaving nnyhuw. 11 t 111 f.i. was
ifett.nif Into his Kicat coat wii tin

.if Dubois thp waiter, win op
h 11 to "hoii: Incohereii - at me I

IhoiiKht at llrst it was mi. niaoeetlt
lefereiico to the M,jti--- . r.. -. fir
notlillis lniiatps an aeaileinai.il .0
much .in I he idea tint idlois ietil,lllV

I) thi'M,. IllniKri, hut my poor ft lid
thumped the table With hN f. n
luavlly that a coffpe nUri juiuppil . o
Hip air to fall in franients upin e
niiwaic rioor.

"Dish 'liej.l U ii? I Knew !t . ...i
I don't cive lli.it for an ait thi s
foiliuled mi (h(.hoili. ." poiiiiil I o'
tjlil.' iil:.i!ii mi th it iwo hipn hi .i ji

Joined toi iiiffe. Iiik.j. mill thin 11m ,1)
sliiiuplir-- r out of the P'Oiii. h.ivuiu-- ni" .0
p.i'-it- the emotliiuil DuboN.

The discussion had. in fail, tie- usual
M'.itlse Piullnx. Why even old fruml-- i

i.inoi talk MatU.-- t ilk williom mi,.im
blliiKixoiie of the mysteries, and. shall
we s'l.v'.' oil" of the IiIphsIrss of llv iiiml-c-

movement.

P.iislness inrii 11ml people ;n r
lake a more rational viewniiin th.iM my
ac.uleiiilc.il friend. M frh ml e shis to
know how MatlMe's work uniforms o
he principles of l.coimnlo da m.i-i- .

tlioimh that were the on!) leu fot u
work of art. The husln ss mun iiiei-el-

i to know if the public a- - intpi-pt',- d

The prlnelplo liivo'vcl 111 ,r'
ileallr.su Is the same M he. her one dN-po'- P

of plctlil'P post canl or Sunn is

--I'm? iu'vt t11
The public, the de.ir public. Ui oivli

.ilii'.'-- l nothing of Leonardo and (,ir,nt;
le-- s. Miiiiiy see., in iiiese stranae

soniPthlns thut fotrpsisiixls in
of their own experiences. Til

Jump .it them, as 1 hlldren d for new
iov. li'd an extr.miKani ac. TIip-oi-

lire etravai?ai!l pictures. Tha :le 1 are!
acii pteil by the people an) oio inj svo '

who noes to the show. j

Tlie spectators slue their r es t.. tl.p
wend colors and shnpis, ihey .iir.--

lonif. The attMlllon iflv.-- is tin- - sort
I Mil would have Mattered I.eoii.iidn li.m-s- p

f hi- - day. The) were ,u-- , epu-- hy
t,e people .in.. 1, in al?" Tlie) h.iVe
iii.w n ai cepieil li ilie deali rs. In 1

. Wi, tie scars before our puoli 111

accept them
Yes ' Slid one of ilie ai

lUaleis, "lsrothei M n iots h.n soien

I

II 11. . mji ill lis I lllloilblrill) IIP w 111

bo aole in do uiiuil business this1

Mallsse sliow. I'm mil) now I allnweil'
liim to Kcl II aw.i) flout inc If
Pie lioen sclluiK old bl wtl Dlilei pic-.11-

fir vims anil to) ties ar 110

iu cm oined to sir h si a lull frank
inciiioiis iuiiii n. Still, n tin
I have opened my eyes I can sen IIipi
fuels,

WHAT IS HAPPENING
IN THE WORLD OF ART

".Matisse Ik the gionlct name in alt permd before lliii outbreak. .1 period, Known Millet called "The quarrler,"
There is ni one In France who uil may be sure, lli.-i-t will li- unalyv.rd which enme from the iao of Hip urtlst's

is talked about with tlii-- ramv earnest-
ness,

hy future historian. from ovvry point ilferls In I'arls, IST5. it it m.iiliPil hy
no I'M' wliii uiou, deep Intercut of view. To have horn the cottsplcu-hu- Millet's Iiiv.ii-lnhl- hrpnilth of vision 11 nil

hut lilm. Vulllard, lionliurd mill Itutis-H.-I- 1 painter of such 11 day bespeaks fu- -' .ymimtlty wllh l.ilmr. The moment
iiro itn i it- n o'ij elvcr I'arisluii't w'io lure 11 1 on t m for It 111. j ilii'M'ii In (i particularly strenuous one,

win bo iitltinrril in Ahum ... some day "No iloiiht mi grra 11 cnt1u.ly.-11- 1 will with two swarf-- l.ilmrot tripped to
for t.u'ir viiii- Jut iii they ate upp.-c-- . cluing t'10 iitinip.-p-hi ir i always does, tlip waist, prjntg up a l.iisu vl'''" ?
rlutml for that iti,ill'y imw In Hurts, It i difficult to see Imw people for rock by means of 'ung. 1 c.ivy w'ooileii
hut .hey mo toi) nuii'li to Mntln nnt year. to come In Kuropn will cti.o for' p.i, one hearing down upon It with nil
to acknowledge hint th'tii.rl r us1 t f rrlliipiiirnts nf Mat ise Wuttetui of oil "trpiiKti mill wd.'bt iintl Hip
tlu-i- mac There is jo mil) .11 hug-- 1 (i ml lloikhiT went out as you know, other unilcrnca h In s.mdo'v pull.nif

"Old Age Has Its Solace," by Bouvin.
In llio leliulioil T. WilliamH ( ollcctiori.

Courtesy nf Hie American Art AsMicitilion.

with

rj? '

tjjl
H

laud much HI Ihr puHli- ev ,1 niiu o
Davii'H became .iccepld b) Inshloii In
Aiiierlci h, has no luniier In en ,1 sub.
Ject for ill bale

"Now lule Is Hn little pooil that
strikes n biismi s.s man. Tin- - tlctnictni
say iiioilern art Is dead Hiai the Kti-a- t

W- - r killed modern rl They tonvM
that Mall-'- p was the ureal name cur.
lent upon people Iip ul the wlilcul

"Gold Fish," by Henri Matisse.
Courtesy of the Montross Galleries.

Ill a similar Mluutlou, hut they came
back, Matisse may ko out too, but tin
will conie back. The world nlwajs has
us ns urrliiji aspirations for thp wirier
sldp once Its lobust, imptlpiit KestuiP
for fresh air has shakoi down all the
housetops

" rt nricr had hrpu so rellned before,
for the alliances and iuteimarrlase.s

nations, duo to tho modern world
WTldlnit broiiKht about by uMcnce. coin-pelle- d

tirt to distil all perfumes Into one
cscenci Coiiko and Persia, yes and no.
thunder and flute pipings, untiling
could be too blended for all use Unit
km w eiervthin;r, desired cierylhlnK
and not 1 vprythliiK. The stati- of mod.

111 art did not brliitr on the war. n
1101110 cruel people hiikrpsi. but it clear')
foi had .wed the inevitability of war.

11yM111iK so perfectly typical llicrefote
will be invaluable later oil.

"1 Mo has occasionally to hand out
such bitter pills to your frlenih the
academician.' that it would bo nice to
pick MimethiiiKr comforting iu the way
of a moral out of thl-- i smash for
Iheni. hut really I don't sen anylhlnk'
cuiiiuip: to them out of the war. Matisse
hlmsplf will not bp broken. Hp and
llodln will 0 on working out their
chanicters formed Ioiir ano. It Is Mm
Krcat crucible that inculUs public opin-
ion that is broken.

"They will not have successors In the
r.iiuo lint the aciiileuiK-liin- vv.ll
not jfpt bio-- ihelr dear ItiiiKiiereau.
Very ItUel) the history of our civil war
will bp duplicated. For a decade or so
there niav m.t be any art at all. Heroes
and persais capable of great eneiny
will sue all ihelr force lo Mtnte and
huitincHH reconstruction."

The lehuhod T. Wlllhinis collection of
p.ui.itiliKS. which will be placed on public
view III the Lr.illerii.H

I rl Association beKlniilm: .lanuary "S,
is .inc 01 iiiose 1n.11 will peculiarly In-

terest Nliiericnn collectors, onl.c
Hip late Mr. Wlllinms was 11

.onnoisspiir of irputp, but also because
h s Includes cliarniiprlstlc e.
nniples of die areit Itarblzoii painters
and eiiuallv Imporliuu PMimples of
work siRiied by the meal iiiitues In iiur
native an history

No m hool is mi beloved by colleclors
hpfe n i llio Itarbli'.oii, prob,ilil.v bcciiuse
Willi its advent Americans were just
n 1 ii to invade 11 11 us pin-- .

liasers The pathetic slriifiulcs and
tin il of .lean is Millet
were of the kind lo appe.il especially
lo us as a nation, and his appreciation
was helped by he aideul partisanship
of William M. Hum, one of the first
of local an heroes, who hy his ii

UK umiiilKCil lo induce his Huston
friends 10 buy wonderful MIIIpIh before
pVpii Frincp vvoke up lo the renin of
'trr

In the Williams collection is u Utile

downward decperntcl) . Tho picture U
sombre, Willi the air of tragedy always
lurklmr iu the baekKiouild, that .Millet
knew how to huckosI.

AmuiiK the palnihiKs sIkiipJ by .Mi-
llet's friend Theodore Holisseai; Is the
canvas entitled "The Well." a Klorltlca-1101- 1

of mooullKlit and a summer nixht.
In It with k'reat power the artist has
depicted the subtlety and depth, tho
m)stpry and vauun siii;Ktston of the
moiiullKht that bathes iIwpIIIuk audi
Held, trees and water in sofl radiance.

Toward the liRht Is the well that Hives
the title to the plctuie, and weiidlus; herl

I way toivai il I: Is a country maid, carry-- j
.Villi) 1I II - lli,iii .1 jinx'. II in 11, -

tare, which Is both poetic and prol'i und,
was purchased. Illie inatt.v others in the

through the aKciicy of the
late Daniel Cottier.

tine of the enrols Is also a study of
-- ilvery moonlight the "I'lvenlni:, Uiko
.N'einl." The lake Is seen at the tight,
hut ureal trees 11111111; the shore spring
up against Hie sky, providing; tho chief
motive. J11 tlie &hadoiv tho hank
there is 11 ligure seated In revcry, el-

bow on knee, beau on hand. There wero
two other Curat In the collection;
three by Troyon, Including his "Morn-
ing on thp Coast of Normandy," three
by D.iubigny and six by Diaz.

All Ilie Marls family are represented;
there ale three pictures by .lio-ob- . one
by Willein und live by .Mnlhew Maris.
Ilie bv Jacob Maris is calbd "Tho

Siesta" and was painted lu emulation
of the manner of JJelacroK. One by
Mathew Marls was done in collabora-
tion with Montleelll, the Frenchman.
This Is "The tl.ila Day," the scene Iu .1

spacious wood, Ihriaded h) many paths,
and fair ladles Iu gorgeous
hip grouped in alleetlornte reclining
ono about a marble tnoniiiiipnt. Near
at hand on Hip left are numerous (Iguns
in a boat and across the water gallant
convrrMttlnns nre going 011, hiiiI loiuantle
coiiplps are seen In every vista between
in es.

Mauve Mcsdig, Itnslioom mmiI
Schw Mizi- are among the olln r nioderu
Dutch palnli'is, and In the sec-ilo- u

are caiiiiiH of liMtuiips, s.ibcy,
lloiivin. ('outuro and Mlevens.

i nn .Mm lis lire hy .lohli
S. .Sargent, Ceorge Fuller, Wjant, Ity-,- 1.

,. vi t,.- 'e,.,..i.i........ . 11. ..iin,.i ,1. ,1111 11

Weir, tidliny Hume and Arthur 15.

Diivicii.
The "(liii of Capri" Iu Sargent's pie-lur- e

agaiimt a bcui luipllng that
glow'h beside a stone wall. She Is bill,
graceful and has th - iiuaul fac of the
girls of this plctiircsiiup island. The
painting has the usual decision and
mastery of si.vle of this m.iMcr.

The (iporgo Fuller l.s the original of his
famiiuHiind much tulktdaboul "Itumany
fllii " This plclure. which was shown
tit the inrmntiiil exhibition of Fuller's
Moii.s lit IbSI, is a sinphuny in golden

1

"The Quarricrs," by J. P Millet.
In the leliulioil T. William.H Collcetion.

Courtesy of the American Art Association.

broil tin- - piiiu.inx mil neiM.f bcun
a iiiiit.n. iiiiestlomm; lUure. full
of th - poe.lc fciaoe that llowired out in
our literature also, seeiiiltm'.)- she came
sttaiKlit from a tale b llawihurnn or
Pop

'i'hp Aldeu Wen- is tiiiii.-ii- nl for linn,
a "Muse of Mu.-ic-" tha- iipp.iieuti) was
dcslKle d for a mural it al I. mi. A
ll):i Jest If. Kmlib-.-sllKi- - i,f :i;olc. Ill

draperies, sits in a law. calm'
attilinlo by a balustrade and liolils ill
1 in band a liie.lowluiPd lyre. Tie-

of A. It, ll.il les is called "Tin-Si-

ier. ' and it ditcs f i inn early 11

h.i successful career. The Itlakelocl, is
mil a nioonllsTlii. but a IIkiiiv plcci . .111

'Indian .Mil il. 11 11.1 ," a )oiiiik miuiiw with
her pnisiore.

The sale of ilie colks'tlon takes pile.
Ill tile iri'.llld Ulitloom of tho Hotel
Playj. beKlnnliiK IVhrtiary ll. .S : 1 ." P. M.

William II. Singer is a clever, well
1 rained Impressionist, and his presint
exhibition in tin I'Vlsom Ciaiiciles re-

cords the pleasure he took in a slay ',

Norway, lid had the good fortune to
llvo lu a big mansion with terrices
'hat had an unusual garden attached
to it. Mr. Singer seldom left tho garden
and he shows It to us with snow mid
without. No matter what the wc.Uhcr
i.s that appears to bo n per-

fect place, once or twice ho left the
lrcusn and tho Hinge lu wheh it was
situated and sauntered over to wh-r-

the mountains abruptly, and there
ho did tho swift flowing mountain i

stream. and the birches or pines that!
grew along IIkiii. Ho seldom glanced
at the peasants, or if he did he keeps
his opinions of their pri-scn- i sinic to
himself.

No "Kosmershohn" imp "John (iahrlil
Ilorkman" problems liotherrd him. al-

though the house that the painter lived
in looks awfully like Kosmershnlm.
Thnt round, sunken pool in the garden
niu.st have fasclnatid lleala horrihl).
Almost any one ronsldering the "ipilck
release" would Is; apt to give !! a great
deal of nttitntion. That Iteatii "went
ny way of the mill race sinipl) proves
that Mr. Singer's house Is nut, after .ill, I

Hosnicrsholm, Had It been she must
havo chosen the garden pool,

Hut wo must shako off these gloomy
conjpcttires. Norway Isn't all Ibsen,
and as Mr. Singer hasn't mentioned him,
why should wp?

Mr. Singer Is an Imprpsslonlsl and all ;

ImpressloiilstH nre gay and cheerful and
unconcerned with serious affairs, lie
Used an agreeable pnlctto that Is not
especially 'different from Unit used by
most of the American impressloiiits, I

and he draws well enough to hide the
traeea of effort. He makes the skies go
hack and the little hillocks and bumps
In tho meadow take their proper places
ill tlie distance.

Hut his house of what constitutes .1

picture Is not profound. Like many
niwither tmpremlonlst hf fulls to see the
difference between the study and the
painting. Painting the picture lace to
taco with nature the artist Is too much
intimidated by the fuels and puts in
some that are irrelevant, to the confu-
sion of the composition. Monet and
Culllaumln, working outdoors also, ate
always in comma,iid of their theme.
There Is no doubt ever that the) have
a theme. They don't tako up their
brushes until they feel the motif. The
let-si- landscape lmpresionlhts too often
plant their easels bcfoic a pretty scene
and "do" It.

Mr. Singer Is as wc have said, clever,
anil .he will hold his own with Frlespkp,
Ulehnrd Miller, Mrtculf and llassnni.
though not, of course, with Weir. Ills
"October" Is one of his best, an exceed-
ingly pliasant glimpse nf a mountain
hlrcani; and his "H, relies In Winter"
reminds us again that Impressionists
usually do nnow scenes lu a more bear-
able stjlc than the extreme realists.

ART NEWS AND COMMENT.

the tollecllon of Tliaekerayana
IN now on view lu the Andrrson (lal-leri-

are in my capllul sketches;
some mere pencil Joltings, others

tnuched up with color. I'liar-loti-

Hronte's admiration for "Vanity
Is well Known, hill It seems s'ie

extended her hearty adiulrallon lu
Thackeray th ili'iiiightsin.iii us iv.-l- l

She wrote to W. S. Williams on one m
c 11 Ion as follows:

"Vou will mil easily liml a second
'I'll 11 kcr.i.v How lie caii render with .1

few black I' ill u and dots, shades of ex- -

pressloti so Hue, so real, trjits of ih.r- -

aetcr so 111 11 so sllbtli-- so dilllcitlt to
si l.e und IK, I caiiuol tell I can only
wonder and admire. Thaekcruy mi,
iml be a painter, but ho Is 11 ul.aul of
ilraughlsinan touched wllh the pern ,,

the paper lives. And then his drawing
Is so refreshing: after the wooden lini'i.
one Is acciihlonicil to sen portiajed hj
commoiiplaco lllusiratorn his shapes o,'
bono and muscle clothed with . cor
itci In proporlion ami anatomy, aie a
leal relief. All is trim in Th.iclsera;
If Truth were again a goddess Thack-
eray should 1m her high priest "

The collection of Ohlneae paintings of

1 1t rrnM

1. H- T.10, I.miik and u.in d) n.ist.tn
l.'i' K e.liiUted here 111 the Knordlcr
tl.illeilps is now beint; shown m
AlbriKhi (iallery. Itiiffalo. Dr. .lolm C
l'crKiison, the. owner of the collection,
initio an addrpss upon CIiIiipso art at
tho openmi; recept.on. which ppiiis to
have profouiidly impressed his hp.in r

ARTHUR London
of

limp J10I mrllril 1, oil iliirpil mi

EXHIBITION
All Ullrtlnrilhl.ir.! Cnllrrlinii Intlllnl hfllip iirll I mi Htm uf Mc.srs.

TONYING & CO.
f l'iirif I.oihIoii tint I ( hbiii, r nt r i

Chinese Porcelains
Potteries and Jades

vv Ii 111 (i inn f

MADAME LANGWEIL
of Pari.

THE MOST REMARKABLE

KWAN-YI- N

l.icr shoo n I,, ;i,, r inrrh;i I,
Iniliiilcil 11,1, .,l,,t nt

603 Fifth Avenue
Bet. 48th unci 4!)th Sts New York

Otto Fukushima,

EXHIBITION
of PAINTINGS

OF

Mexico' Arizona
Rozel Oertle Butler

in

The Print Gallery
707 FIFTH AVE., nt 55th St.

h'i lun'ivrti i;ih, iitr'iKi'ir

Arlington Art Galleries
hnportant Exhibition of

Portraits and Landscapes
in

H. Ledyard Towle
Until January 30lh indusic:

274 Madison Avenue
llriwrin.tuitiii, ton, sirTf. .Sew lork,

Paintings

John Lavery
A. R. A.

I Hill .'iiiiiiiI j --
iK

C. W. Kraushaar
2f)() Ave.

The Belnord Galleries
Special Exhibition of

Pencil Portrait Skctche
m I

Dry Point Etching

Mr. A. G.' lEARNED
l.ilUrrlrsvfrn I ,rn,n. . i I 111 hd" Til

LEO KAHN
AMSTERDAM AVE. tSGth Street)

r
Mumlnu l.tiiiiini ami Aiiiirfity .ifiiiom

During 1914 THE SUN pub-
lished a greater amount 01'
ART advertising than any-othe- r

newspaper extant and
of superior quality besides.

Sunday Art Page:
Kale per lint', Ao conl.s per

anak' liii'iusuri'iiu'iit.

THE EVENING SUN has
"Studio and Gallery" notes
every Tuesday and Friday.
Hale per line, :!0 e(.s. per

ajiale measurement.


